Telling Stories: 


Resilience and Struggle in Contemporary Narrative Drawing 


TOLEDO MUSEUM OF ART 


EXHIBITION PROGRAMS 


Book Club: The Right to Be Cold: One Woman’s Story of Protecting Her Culture, the Arctic, and the 
Whole Planet by Sheila Watt-Cloutier 


Dec. 1, 2020: 5:30 p.m. | FREE (Online) 
Join fellow art and book lovers to discuss Sheila Watt-Cloutier’s 2015 book The Right To Be Cold: One Woman’s Story of Protecting 
Her Culture, the Arctic, and the Whole Planet in celebration of the opening of Telling Stories. This online program requires 


registration in advance. 


Penny Stamps Speaker Series Collaboration: Amy Cutler, Telling Stories 

Dec. 4, 2020: 8 p.m. | FREE (Online) 

In conversation with curator Robin Reisenfeld, internationally acclaimed artist Amy Cutler who is featured in Telling Stories, will 
discuss her drawing practice. This event is organized in conjunction with the Penny Stamps Speaker Series and is hosted on 
their website at https://stamps.umich.edu/stamps/detail/amy_cutler. 


Robyn O’Neil Virtual Workshop 


Jan. 2021 (Date and time TBD; check www.toledomuseum.org) | FREE (Online) 
Join Robyn O'Neil for this free online workshop to learn about her intricate, labor-intensive, often large-scale drawings and her 
artistic practice, and tap into your own creativity. 


For more information, visit www.toledomuseum.org. 


This exhibition is organized by the Toledo Museum of Art and Senior Curator of Works on Paper, Robin Reisenfeld. 


This exhibition is sponsored in part by: 
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FRONT COVER: Amy Cutler, Aidia, 2019. 
BACK COVER: Annie Pootoogook, Myself in Scotland, 2005-2006. 


Telling Stories: 


Resilience and Struggle in 


Contemporary Narrative Drawing 


“Whether we be an artist, accountant, or an 
aerospace engineer, everything creative starts 
with pencil and paper.” 

—Robyn O'Neil 


This exhibition brings together the work of three 
internationally recognized artists, Amy Cutler, Robyn 
O’Neil, and Annie Pootoogook, to showcase the 
vitality of contemporary drawing as a distinctive form 
of expression. 


Each artist invites us into her own highly detailed 
world to chronicle the complexities of modern 

human relationships. Though their art is stylistically 
varied, human resilience and struggle in the face of 
pressing societal and ecological concerns is a central 
theme for all three. Recounted primarily in pencil on 
paper, their tales offer contrasting visions of human 
encounters with each other and the natural world— 
portrayed either as in collective harmony or partaking 
in self-destructive impulses and shifting alliances. 





Coming of age as artists in the early 2000s, these 
visual storytellers draw from a confluence of cultural, 
personal, and stylistic sources, characteristic of the 
global nature of contemporary artmaking. Sharing 
formal strategies that underpin their subject matter, 
both Cutler and O’Neil’s unique visual language 
reaches beyond Western modes of artmaking 

for inspiration and freely samples past artistic 
epochs and cultural traditions to express today’s 
porous relationship to physical reality. Similarly, 
Annie Pootoogook’s compositions of her daily life 
and arctic Kinngait (Canada) community mingle 
activities associated with its traditional lifestyle with 
contemporary elements drawn from Western media 
consumption and modern technology to subvert the 
stereotype of Inuit life as tied to the past. 


Their remarkable stories—mixing the real with the 
imaginary and told through the pencil’s expressive 
mark-making on paper—confound straightforward 
interpretation, powerfully reminding us of the 
vicissitudes of our everyday existence. 


ROBYN O’NEIL 





Landscape artist Robyn O’Neil’s (born 1977) distinctly contemporary works 


consider human struggles in nature, extreme weather, and the natural 


Robyn O'Neil, Hell, 2011. 


world’s ephemeral beauty. In her two large-scale graphite compositions 
Everything that stands... (2003) and Hell (2011), O’Neil presents cautionary 
tales of man’s careless stewardship of nature. These mural-sized triptychs 
build upon a wide selection of narrative traditions, ranging from Northern 
Renaissance artists Hieronymus Bosch (1450-1516) and Pieter Breughel 
(1526-1569) to the 19th-century Hudson River School of American painters 
and their evocation of nature’s grandeur and destructive forces. Less a 
religious morality lesson or vision of man’s cultivation of nature, O’Neil’s 
darkly humorous landscapes conjure a world in flux that teeters between 
devastation and order as a consequence of man’s indifference to his 


community and the environment. 


In her more recent, intimately scaled graphite works, Suffocation Bed (2013) 
and The Everywhere Citadel (2016), O’Neil’s dystopian visions give way to 
elegiac drawings suggestive of a collective sense of anxiety and isolation. 
Other recent works, including The Black Sea’s Undersong (2013) and her 
triptych An Unkindness (2019), chronicle the evolution of O’Neil’s shift 

to color and new artistic methods to create images that revel in nature’s 
mournful beauty and power. In these more lyrical compositions O'Neil 
expands upon her earlier “end-of the-world” and “man vs. nature” scenarios, 
depicting animals engaging in similar ferocious struggles. While sharing the 


overarching theme of life’s precariousness found throughout her work, these 





later compositions also register elements of harmony and optimism. 


Robyn O'Neil, An Unkindness, 2019. 
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AMY CUTLER 





In her intricate graphite drawings and gouaches, Amy Cutler (born 1974) makes the 
condition of struggle the center of female experience. Her enchanting compositions 
of women who often share their world with various animals while engaged in illogical 
rituals and tasks tap into a broad range of visual motifs (Persian miniatures, Japanese 
Ukiyo-e prints, ethnographic dress and textiles), fairy tales, fables, and personal 
memories. Delivered with wit and humor, these fantastical accounts metaphorically 
allude to the many challenges that often characterize women’s lives—the prescribed 
roles imposed on them by society, unending domestic labor, and their fears and 


dreams. 


Known for her signature style that plays with, in her words, “metaphors, archetypal 
imagery, and cross-cultural references,” Cutler’s implausible narratives evoke a sense 
of indeterminacy. Her Magic Realist worlds rely on a highly associative process in 
which she joins incongruent elements that often take on multiple meanings. The 
allusive character of her imaginary worlds depends on her pencil’s fine metallic 

line and its ability to meticulously render in detail the many exquisitely patterned 
costumes, textiles, and objects that fill her images. While the white paper’s surface 
provides an undefined context for her female characters that suggests frozen time, 

it also paradoxically acts in tandem with her delicately rendered forms to produce 
an in-between, liminal space that, as noted by art historian Kristen Racaniello, “is at 


once material and ephemeral.” 





Amy Cutler, Pike, 2019. 


Harbinger’s Grove, 2019. 


Amy Cutler, 
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Fossa (detail), 2016. 


Amy Cutler, 
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ANNIE POOTOOGOOK 





10 


Annie Pootoogook (1969-2016), a third generation Inuit artist, makes the “northern reality” of her 
Kinngait, Nunavut community in Canada (formerly known as Cape Dorset) the focus of her colorful, 
directly observed drawings of daily life. During her remarkable but short career, she became well- 
known for scenes of domestic interiors and outdoor hunting and recreational scenes sprinkled 

with TV and video screens, clock radios, Coleman stoves, and other references to modern Western 
commodity and media consumption. One of the first artists to dispel the stereotypical notion of Inuit 
life as an untouched world tied to the past, Annie instead presents the everyday world of her and her 


Kinngait community as a fluid continuum shaped by past traditions and present-day routines. 


Calling attention to the shared experiences that bind her community as it adapts to global society, 
Cape Dorset Freezer humorously comments on the oddity of bringing frozen foods to the Arctic. 

In what is in many ways a familiar scene, families of grocery shoppers hanker after the shelves of 
imported packaged foods—Hungry Man TV dinners, frozen fries and pizzas—as well as local products 
in the co-op’s newly installed freezer. While most shoppers sport contemporary parka brands, a 
woman who wears an amauti (a traditional parka with a large hood to carry babies) stands out from 
the group. Through images like Cape Dorset Freezer Annie creates an engaging, relatable experience 


rooted in a reality specific to the North. 


So too, Annie pushes pictorial conventions in her astonishing depictions of mundane objects that she 
isolates and enlarges, much like many American Pop Artists from the 1960s. In Glasses, Pen and Eraser 
(see pages 14-15), she references her grandmother’s thick black glasses, who was one of the first Inuit 
artists to experiment with drawing and became an important role model for her granddaughter. By 
inserting herself within this matrilineal history, Annie pays tribute to her grandmothers’ art lessons, 

in keeping with the Inuit ethos of sharing knowledge. Preserving an awareness of the relationship 
between contemporary experience and the cultural contributions of earlier generations, Glasses, Pen 


and Eraser demonstrates how Annie uses her artmaking as a means of cultural resilience. 


Annie Pootoogook, Dr. Phil, 2006. 
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Annie Pootoogook, Cape Dorset Freezer, 2006. 





Annie Pootoogook, Glasses, Pen and Eraser, 2006. 


Annie Pootoogook, A Portrait of Pitseolak, 2003-2004. 
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Hell, 2011 
Graphite on paper, triptych. 83 5/8 x 173 in. 
Courtesy of the Artist, Susan Inglett Gallery, NYC, and Inman Gallery, Houston, TX 


Checklist 
ROBYN O’NEIL 





Born in Omaha, Nebraska, in 
1977, Robyn O'Neil currently 


Everything that stands will be at odds with its neighbor lives and works in Seattle, The Black Sea's Undersong, 2013 
and everything that falls will perish without grace, 2003 Washington. She received her Collage, oil pastel, and graphite on paper. 50 1% x 89 ¥% in. 
Graphite on paper, triptych. 94 % x 156 in. BFA from Texas A&M University Courtesy of the Artist and Inman Gallery 


Blanton Museum of Art, The University of Texas at Austin, 


; ; ; : in 2000. O’Neil was represented 
Partial and pledged gift of Jeanne and Michael Klein, 2004 


in the 2004 Whitney Biennial 
and has since had several 





Cut My Ropes, Let Me Fall, 2008 major solo and group museum Suffocation Bed, 2013 
Graphite on paper. 60 x 60 in. exhibitions in the United Graphite on paper. 23 x 30 in. 
Collection of John P. Morrissey States and internationally. Collection of Robyn O’Neil 


Most recently, she was given a 





retrospective at The Modern, 
Fort Worth, TX (2019-2020). 


| 


Treading on Dreams, Falling on Hearts, 2008 


Graphite on paper. 60 x 60 in. 
Collection of John P. Morrissey numerous grants and awards, 


including a Joan Mitchell 
Foundation grant (2008). She 
received a grant from the 


Studies in Suffocation II, 2016 
Graphite on paper. 60 % x 66 in. 
Courtesy of the Pennsylvania Academy of the Fine Arts, Philadelphia. Museum purchase 


She is the recipient of 





Irish Film Board to make an 
as Suspend Me from Clouds, Keep Me from Ground, 2008 


Graphite on paper. 60 x 60 in. 
Collection of John P. Morrissey 


The Everywhere Citadel, 2016 
Graphite on paper. 30 % x 60 % in. 
Courtesy of the Artist and Susan Inglett Gallery, NYC 


animated short conceived at 
Werner Herzog’s Rogue Film 
School. The resulting 2011 

film, WE, THE MASSES, has won 
several awards at film festivals 
throughout the country. O'Neil 
WE, THE MASSES, 2011 also hosts one of the highest- 


Animated bende een tats ; rated poetry and literature 
Court the Artist $ | tt NY 
DARE RY rye to gey ee vaeme Renee one gence podcasts, “ME READING STUFF.” 


An Unkindness, 2019 
Graphite, colored pencil, and acrylic on paper, triptych. 75 3/8 x 160 in. 
Courtesy of the Artist and Susan Inglett Gallery, NYC 
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Checklist 
AMY CUTLER 





Hair Mill, 2007 
wil a Graphite on paper. 29 % x 22 % in. 
“ i) ay, Courtesy of the Artist and Leslie Tonkonow Artworks + Projects 
‘ At day 
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Fossa, 2016 


Graphite on paper. 55 % x 47 in. 
Courtesy of the Artist and Leslie Tonkonow Artworks + Projects 


Celeste, 2016 
Gouache on Japan paper. 13 x 10 % in. 
Collection of Alva G. Greenberg 
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Amy Cutler was born in 
Poughkeepsie, New York, in 
1974 and lives and works in 
Brooklyn. She received her 
BFA from the Cooper Union 
School of Art in 1997. Her work 
has been the subject of many 
solo exhibitions, including the 
Museo Nacional Reina Sofia, 
Madrid, Spain (2007) and, 
most recently, at the Joslyn Art 
Museum, Omaha, NE (2020). 
The 2004 Whitney Biennial 
and Drawing Now: 2015 at The 
Albertina, Vienna, are among 
the important domestic and 
international group exhibitions 
that have featured her work. 
Cutler's works can be found in 
numerous public and private 
collections throughout the 
United States and Europe, 
including the Toledo Museum 
of Art. 


* 








i 


Siloing, 2016 
Graphite on paper. 29 % x 22 Y% in. 
Museum of Fine Arts, Boston. Sophie M. Friedman Fund 


Pike, 2017 
Gouache on paper. 25 x 23 in. 
Toledo Museum of Art. Purchased with funds given by Rita Barbour Kern, 2019.31 


Aidia, 2019 
Graphite on paper. 30 x 22 in. 
Toledo Museum of Art. Purchased with funds given by Rita Barbour Kern, 2019.30 


Harbinger’s Grove, 2019 
Gouache on paper. 55 x 26 % in. 
Laura & Nikos Zannos Collection, Greece 
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Checklist 


ANNIE POOTOOGOOK 








A Portrait of Pitseolak, 2003-2004 
Pencil crayon and ink on paper. 26 x 20 in. 
On loan from the Edward J. Guarino Collection 


Men’s Clothing, 2003-2004 
Pencil crayon and ink on paper. 20 x 26 in. 
On loan from the Edward J. Guarino Collection 


Women Gathering Whale Meat, 2003-2004 
Colored pencil and ink on paper. 26 x 40 1/8 in. 
Private Collection, Toronto 


Couple Sleeping, 2003-2004 


Pencil, pencil crayon, and ink on paper. 13 x 21 in. 


On loan from the Edward J. Guarino Collection 


Family Sleeping in a Tent, 2003-2004 
Pencil, ink, pencil crayon on paper. 13 x 20 in. 
On loan from the Edward J. Guarino Collection 


Annie Pootoogook (1969-2016), 
a third-generation Inuit artist, 
was born in Kinngait, Nunavut, 
Canada, and began her drawing 
practice in 1997. Annie received 
the prestigious Sobey Art 
Award in 2006, upon which she 
experienced a meteoric rise 

to national and international 
acclaim for her candid 
depictions of modern Inuit life. 


During her short but prolific 
career, Annie participated 

in several national and 
international solo and group 
exhibitions, including the Power 
Plant Contemporary Art Gallery, 
Toronto (2006), Documenta 12, 
Kassel, Germany (2007), and 
the Sydney Biennale (2010). 
Most recently, her work was the 
subject of a significant 2017-18 
retrospective at the McMichael 
Canadian Art Collection in 
Kleinburg, Ontario. 











Cape Dorset Freezer, 2005 
Pencil, ink, and pencil crayon on paper. 44 x 92 in. 
National Gallery of Canada, Ottawa. Purchased 2007 


Myself in Scotland, 2005-2006 

Colored pencil and ink on paper. 30 1/8 x 22 ¥% in. 
McMichael Canadian Art Collection, Kleinburg, Ontario. Gift 
from the Christopher Bredt and Jamie Cameron Collection 


Windswept, 2005-2006 
Ink, pencil crayon, and pencil on paper. 27 x 22 1% in. 
On loan from the Edward J. Guarino Collection 


Glasses, Pen and Eraser, 2006 

Pencil, ink, and pencil crayon on paper. 20 x 26 in. 
Courtesy of the West Baffin Eskimo Co-operative 

Image reproduced with the permission of Dorset Fine Arts 


Red Bra, 2006 

Colored pencil and ink on paper. 20 x 26 in. 

Courtesy of the West Baffin Eskimo Co-operative 

Image reproduced with the permission of Dorset Fine Arts 


Dr. Phil, 2006 
Colored pencil and ink on paper. 15 % x 19 5/8 in. 
Collection of Pat Feheley and Paul Costello 





